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ELEREIR

Notice

2025.6.4 wea. 19:00
2025.6.6 . 19:00
2025.6.7 sat. 18:00

(IEFED) x Pawnshop #R£E k¥ Respublika x Pawnshop Rave Party

2025.6.7 sa.  23:50
EEREEMP O BHRAEFR

Super Theatre,
Taipei Performing Arts Center

O BHER:
2025/6/4 ( =)-2025/6/7 (73 ) BB Z®AJ 6 /\BF -
2025/6/7 (75) 23:50 (HFE) x Pawnshop $REEIREI4] 3 /\BF o
O AiFARFMEEENEL > BB EREL » WELRERS > BES
BEZSUMESR - EREEIRIIEASSIEFEAL -
O NIRZHEE BB MITAE D NEREFHIFZA BERET IR IV -
O FEEAHMINE » ZARBERNIEATBE ZE - BEFEHE
R o
O BHARGEARR - BHEH B BRASATHRE - REECEH
BBEVBITENREIR -

© Duration:
June 4, 2025 (Wed) - June 7, 2025 (Sat): Duration is approximately
6 hours.
June 8, 2025 (Sun) 01:00: "Respublika” x Pawnshop Rave Party:
Duration is approximately 3 hours.

© This is a long-duration, immersive performance where attendees
are free to move around and enter or exit as needed. If you need
to leave temporarily, please carry your ticket with you for
verification upon re-entry. Follow the guidance of staff when
waiting to re-enter the venue.

© Please present valid ID when purchasing alcoholic beverages on-
site and drink responsibly.

© Outside food and drinks are not allowed. Dining is restricted to food
and beverages available for purchase on-site. Please prepare cash
for purchases.
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3% | tukasz TWARKOWSKI

#%Bl | Joanna BEDNARCZYK

#2885t | Fabien LEDE

21%5%5t | Karol RAKOWSKI, Adomas GUSTAINIS

4mEE | Pawet SAKOWICZ

fEfh | Bogumit MISALA

BR#L:%5t | Svenja GASSEN

YEMEERET | Julius KURSYS, Dainius URBONIS
ZOTIMTALR | Karolis JUKNYS

EERNIE | Egle SVEDKAUSKAITE

#mEIBNIE | Simona JURKUVENAITE

ZEOERETENIE | Rokas VALIAUGA

{R22FERY | Simonas GLINSKIS

EE5:t | Karolis DREMA, Adomas KORENIUKAS
YL MT AR | Edvardas OSINSKIS, Dainius URBONIS
=&iR{EAE | Adomas GUSTAINIS

W80T | Sartnas Liudas PRISMONTAS, Naglis Kristijonas ZAKARAS, Ri¢ka ZIGIS
50EERT | Vytenis KRISCIUNAS

SEAN | Vidas BIZUNEVIEIUS, Lukrecija GUZAUSKAITE
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Nelé SAVICENKO, Airida GINTAUTAITE, Rasa SAMUOLYTE, Jan DRAVNEL, Rytis
SALADZIUS, Valentinas NOVOPOLSKIS, Vainius SODEIKA, Augusté POCIUTE,
Gediminas RIMEIKA, Ula LIAGAITE, Martynas NEDZINSKAS, Diana ANEVICIUTE,
Algirdas DAINAVICIUS, Komi TOGBONOU

SUEEENI | Lithuania National Drama Theatre

H BB | Minchner Kammerspiele
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Introduction

Respublika is a new theatrical experience in space and time, directed by tukasz
Twarkowski, the creator of Lok/s, which has won four “"Golden Stage Crosses” -
national Lithuanian theatre awards. The creative team is a truly international team,
some of the members having previously worked on the Lokis show. Respublika is co-
produced with The Munich Kammerspiele theatre.

The creators invite viewers to a large open space, where everyone will be able to
feel part of the community. The loose structure of the theatrical event will provide
an opportunity to stay in a closed community, where stories, food and even a sauna
can be shared. The level of involvement will depend on the audience themselves -
they will have the freedom to take an active part in the events or simply observe the
performance. It is an immersive durational theatre experience that will last for 6
hours.

In Respublika artists test the idea of basic income. What happens if we redefine the
concept of work? Is work defined only as the activity that aims to increase GDP and is
rewarded by salary? Or is there more to it?

Participants of the project had their basic income guaranteed and were required to
create a kind of commune that functions off the grid - outside of our regular social
and economic structures. They explored work opportunities that do not conform to the
common understanding of a 40-hour-per-week labour. It soon became apparent that
what occupied and united the participants, was dance and music. Does making music
and dancing outside the framework set by the entertainment industry have a wider,
existential meaning?

tUKASZ TWARKOWSKI
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tUKASZ TWARKOWSKI

Artist

Director: Lukasz Twarkowski, Poland

tukasz Twarkowski (b. 1983) is a creator of multimedia
performances combining theatre and visual arts. He places
his projects in the context of extending reality through
multimedia.

A crucial element of Twarkowski’s creative work is
investigating the ability and limitations of theatre as
a medium and tool of communication. By permanent
deconstruction of narratives, questioning the fixed habits
of the audience and by meaningful usage of new media,
Twarkowski creates a new, original language of stage
performance based on multimedia and, more widely,
digital technologies. In using these, Twarkowski analyses
and observes increasingly complex relations between
the Real, the Symbolic and the Imagined. His projects are
being programmed at the most important festivals and
stages of Europe, among others: Holland Festival, Odéon
- Théatre de UEurope, Ruhrtriennale, Festival de Otono de
Madrid, Minchner Kammerspiele.
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tUKASZ TWARKOWSKI

Production Team

Director: tukasz TWARKOWSKI

Playwright: Joanna BEDNARCZYK

Set Designer: Fabien LEDE

Video Designers: Karol RAKOWSKI, Adomas GUSTAINIS
Choreographer: Pawet SAKOWICZ

Composer: Bogumit MISALA

Costume Designer: Svenja GASSEN

Light Designers: Julius KURSYS, Dainius URBONIS
Stage Operator: Karolis JUKNYS

Director's Assistant: Eglé SVEDKAUSKAITE
Playwright's Assistant: Simona JURKUVENAITE

Set Designer’s Assistant: Rokas VALIAUGA

Consultant in Cinematography: Simonas GLINSKIS
Sound Designers: Karolis DREMA, Adomas KORENIUKAS
Light Operators: Edvardas OSINSKIS, Dainius URBONIS
Video Operator: Adomas GUSTAINIS

Camera Operators: Sarinas Liudas PRISMONTAS, Naglis Kristijonas ZAKARAS, Rigka

ZIGIS
Editing Operator: Vytenis KRISCIONAS

Producers: Vidas BIZUNEVICIUS, Lukrecija GUZAUSKAITE

Cast: Nelé SAVICENKO, Airida GINTAUTAITE, Rasa SAMUOLYTE, Jan DRAVNEL,
Rytis SALADZIUS, Valentinas NOVOPOLSKIS, Vainius SODEIKA, Augusté POCIUTE,
Gediminas RIMEIKA, Ula LIAGAITE, Martynas NEDZINSKAS, Diana ANEVICIUTE,

Algirdas DAINAVICIUS, Komi TOGBONOU

Produced by Lithuania National Drama Theatre.
Co-produced by Miinchner Kammerspiele.
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Further Reading

A Timed Immersive Experience to Unleash Your Imagination of Freedom An Interview with
tukasz Twarkowski, Director of Respublika

Text by Stella Tsai
Translated by Hsuan Chen

How much freedom does the nine-to-five grind and the paycheck it brings actually
offer you?

Polish theater director tukasz Twarkowski is renowned for blending theater with
multimedia art, consistently pushing the boundaries of conventional performance. His
works dismantle established norms and challenge the “normalcy” of contemporary
life. Through theater, he provokes thought, spurs conversations, and generates
collisions of ideas. Twarkowski has crafted a unique theatrical language, blurring the
lines between stage and audience, theater and reality. In an era where immersive
worlds are typically defined by technology, Twarkowski redefines immersion through
live theater, establishing new benchmarks for the concept.

Launched in 2019, Respublika transforms the audience into active participants. Over
the course of six hours, the production challenges them to rethink their understanding
of freedom. Yet, before unlocking Pandora’s box, Twarkowski offers his audience the
ultimate key: the absolute freedom to join or withdraw at any moment.

Life as Experimentation: Rehearsal as Reconstruction

The creation of Respublika was no simple task. Twarkowski took inspiration from
the 18th-century micro-society Republic of Paulava, founded by Polish priest Pawet
Ksawery Brzostowski, which extended the discussion to the boundaries of freedom in
modern societies. As a seasoned raver [(note 1), Twarkowski connected this concept
with American writer Hakim Bey's “Temporary Autonomous Zone” (note 2), merging
the two into a year-long living experiment.

tUKASZ TWARKOWSKI
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“We interviewed over a hundred people before assembling a founding team of 15
performers,” Twarkowski shared. These participants represented a microcosm of
society, a natural and organic community that extended beyond actors to include

18

composers, DJs, set designers, costume creators, and dramaturgs. All participants
lived together in isolation, creating a genuine independent society.

This process blurred the lines between rehearsal and daily life, work and personal
boundaries. With no obligations enforced, tasks like cooking and cleaning became
surprisingly challenging, while more abstract ideals like resource sharing and idea
exchange flowed naturally.

Twarkowski fostered this experimental community through structured activities,
including workshops, rave culture explorations, film screenings, and DJ training.
As rehearsals progressed, the group evolved into a professional rave ensemble,
culminating in a pivotal question: What is the meaning of work and income in modern
society? After a year of philosophical discussion and nightly raves, how would
participants reintegrate into reality?

"It turned out that such a unique experience made everyone [(at least myself] begin
to reflect on their position in society in daily life, and whether they could consciously
step away from or automatically refrain from doing certain things.” Lucas discovered
that after leaving the project, participants became more mindful of each decision,
turning "thinking’ from a deliberate choice into a habit, and eventually into an intrinsic
part of their daily lives.
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Through Respublika, Twarkowski invites audiences to step into a temporary
autonomous zone, severing ties with the outside world to discover freedom’s nuances.
Timed yet deeply impactful, this experience enriches participants’ understanding of
freedom, encouraging them to seek it beyond the boundaries of the performance. He
recalled that when the project began, at least half the team was unfamiliar with rave
culture, and some even openly disliked electronic music. In the forest, a ‘confessional
room' was set up for 24/7 filming, where each participant could share their feelings
and experiences freely. The entire group would regularly review and discuss these
recordings to better understand the participants’ experiences. "What stood out most
to me was when one person, who had initially hated electronic music, finally said in
the confessional room one day, ‘Damn it, I'm starting to like electronic music!"” It was
at that moment that Lucas truly felt things were beginning to unfold. From then on, he
was finally able to start structuring the storyline for The Republic and embark on this
unique creative journey.

Six Hours of Immersion: The Journey to Oneness

Twarkowski cites the classic rave documentary Storming Sarajevo as an example,
in which Glasgow’s pioneering rave artist Keith Robinson overcame numerous
obstacles to bring sound equipment to the streets of post-war Yugoslavia, recently
affected by a ceasefire. He set up the speakers, played electronic music, and invited
war survivors to join in the music and dance freely, embracing a sense of liberation.
“What fascinates me deeply is the political implications and potential embedded in
the essence of rave,” Twarkowski explained. He believes that the ultimate goal of any
dictator is to suppress joy, and the happiness that music and dancing bring is what
fuels revolutions, movements, and gives people the strength to continue fighting for
their cause.
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Breaking down personal defenses is no easy task. Rave, by its very nature, is an
experience built on the premise of extended time, designed to challenge time,
systems, and institutions, urging participants to fully immerse themselves both
physically and mentally. Therefore, Respublika is not merely an event or immersive
experience; it encourages participants to realize that in this uniquely created space
and time, nothing is required of them. "You can choose to immerse yourself or step
back and observe, dance or resist the euphoria. You're free to come and go, directing
your own time and movements during these six hours.” Absolute freedom is the first
gift Twarkowski offers his audience.

In the performance of Respublika, alongside recreating a micro-society within a
forest, various scenes are created for the audience to freely choose and join. Among
these are a kitchen, a bar, a sauna, a spaceship, an elevated viewing platform, and the
main stage, featuring a DJ booth and dance floor. The 2020 premiere in Lithuania took
place in a large film studio in the capital, and subsequent European tours occurred
in various indoor and outdoor spaces. The tour in Athens at the Onassis Cultural
Centre (Onassis Stegi)] even attracted nearly 7,000 participants. Structured around
a narrative, the performance is divided into three stages: The first introduces the
overarching theme, followed by the second, which provides individual movement
experiences. As participants gradually integrate into the collective, the final stage
ushers everyone onto the dance floor for an unforgettable rave, where time and
reality dissolve, and music and dance take control.

Debuting in Asia: Respublika Meets Institutional Theater

Requiring considerable space and time, the piece has toured extensively for years
and will venture beyond Europe for the first time in 2025, launching its Asia tour. The
journey begins in Taiwan, a symbol of freedom in Asia, and at the Taipei Performing
Arts Center, which is set to take on this challenge with its two new performance halls,
designed on a monumental scale as a "super-theatre.”

Twarkowski made a special visit to Taipei six months ahead of time for a quick location
scout, admitting that the space exceeded his expectations in its suitability. Just as
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stepping out of Europe was a dream for this creation, the Taipei Performing Arts
Center will also mark the first time Respublika enters a traditional theater setting.
This is not just a challenge of space, but also a significant shift—Shifting from the
margins of institutional structures to the heart of the theater, imbued with profound
meaning.

The blueprint for the super-theater is already in place. In addition to the main stage
with a DJ, there will be a kitchen, bar, sauna, and exhibition spaces. The elevated
stands will offer the audience a view from above, almost as if they were gods.
“Everything will happen at the same time. You won’t be able to see it all, but you can
choose to engage or walk away, or simply observe one day and immerse yourself
the next. During the experience, you'll receive a wealth of information and be free to
choose what to absorb.”

Can | truly feel free?

“Freedom is something everyone seeks,” Twarkowski reflected cautiously. “I could
only craft experiences that offered a glimpse of its essence, but there were never any
definitive answers.” He noted that freedom came with a cost—genuine connection
required breaking down barriers, often verging on discomfort or oppression.

Through Respublika, Twarkowski invites audiences to step into a temporary
autonomous zone, severing ties with the outside world to discover freedom’s nuances.
Timed yet deeply impactful, this experience enriches participants’ understanding of
freedom, encouraging them to seek it beyond the boundaries of the performance.

“Join us and forge your own path,” Twarkowski said with a smile. For him, the essence
of freedom was found in the fleeting yet profound act of becoming part of a collective.

Notes:

Raver: A participant in rave culture, characterized by DJ-driven electronic music and a celebration of
peace, love, unity, and respect. Historically, raves have also been linked to rebellion and anarchism.
Temporary Autonomous Zone (T.A.Z.): A concept by Hakim Bey, describing a temporarily liberated

space that supports open discussions and actions free from societal norms.
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Instructions

The event space you are about to enter contains a reconstruction of the infrastructure built by the group called
Respublika during a research experiment. The original experiment lasted a year. After this time, the group
stopped its activities. After five years, the group reconvened. The infrastructure where the members of
Respublika conducted the first experiment had been destroyed.

Participants can view a reconstruction of the original infrastructure in the event space. We invite them to move
freely in the space. Participants have about 45 minutes to explore the space. After that time, a new experiment
begins.

In new experiments, the members of Respublika work on memories, feelings and relationships that occurred
during the original experiment. They reenact seemingly everyday situations that occurred at that time. The
reenacted situations may seem trivial at first glance, but that does not mean that they are meaningless or
unimportant: All the situations that are reconstructed have been carefully selected for their emotional and
cognitive content.

It is not clear whether the participants following the event remain pure observers or - like the members of
Respublika - are also part of the experiment being conducted. It is probably up to all participants themselves
to determine that and define their own state. If you feel part of the experiment, you are. If not, you remain a
Spectator.

You are welcome to use chairs, sofas, hammocks, benches and beer boxes. We also invite you to use the sauna.
You can ask the performers for towels when they are not busy reconstructing scenes.

Cameras will follow the members of Respublika. The images they capture will be projected onto two screens.
Participants can choose their own strategy on how best to follow the ongoing actions. They can sit on the
waterfall mountain opposite the screens. They can also follow the actors reenacting situations to observe the
action directly.

The event space also includes a rest and catering area. It is advised to use only catering zone to enjoy your
meals. Also We encourage you to use resting spots at convenient times during the event. We also encourage
you to take up relaxing positions in other parts of the event space.

Relaxing postures do not prevent active involvement in following actions.

Some situations are repeated simultaneously. Following the images on the screens gives insight into what is
happening. However, it is impossible to project and show everything that happens in the room. Participants
will only see part of the Respublika experiment.

We don't recommend running from room to room to see everything that happens. This is impossible, so it is
worth focusing on part of the recreated reality. We also advise participants not to change their tactics for
following events too often. There is no need to worry about missing something essential. No participant can
see everything that is happening, and that is quite normal.

Participants are welcome to interact with members of Respublika, but we ask participants not to do so when
the performers are reconstructing situations.

Participants are asked to make room for members of Respublika who are re-enacting scenes at any given time,
so that the performers do not have to move through groups of participants. This rule also applies to camera
people following Respublika members. We ask you to make space for them.

During the event, we use fog machines, strobe lights and high- and low- intensity high-frequency sounds. If
the loud music bothers you, please use earplugs. These are available free of charge at the entrance on the third
floor.

Keep in mind that the show is being recorded. If you do not want footage of you to be used, let the staff know.

The area contains stairs, platforms and other tripping hazards. All the places are marked with white, yellow or
white - red or black tape. We ask you to observe this to avoid possible falls or accidents.

Not all parts of the hall are equipped with the same type of sound equipment, so participants should look for
places where the sound is sufficiently audible.

Some of the reenacted scenes are quiet. Participants are asked to respect its ambience and not to disturb the
others.

In the event of feeling unwell, please refer directly to personnel members wearing white uniforms with the sign
"Reality.”

In case of emergency, please follow instructions to the nearest exit.

You are kindly requested to pay attention to safety while using scaffolding structures and use only created
passages and pathways.

And after-show Final rave with Pawnshop will take place on Saturday, June 7, at midnight a.m.



